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Retracing The Ancient (from Xilutang Qintong)
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Image source: Qingii Jichéng (EEFHEER) 111, pages 9-10.
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It is recorded in the Book of Rites: “A noble person should never be without the gin
and se.” However, the Confucians’ se€ is no longer seen today. If the qin had
remained unchanged from ancient times to the present, it could still be valued and
trusted. Although the gin as an instrument has not fallen into disuse, its true
meaning has not been passed down. The esteemed Mr. Ouyang (Ouyang Xit)’
once said that although the instrument may still exist, its essential meaning no
longer survives. This is indeed the case.

' [#E5C HiE ] TESCEEEES Liji QUli 11 : A scholar, without due cause, does not set aside the qin
and se.

2 &= se: https://library.si.edu/digital-library/book/musicinageofconf00soje (Music in the age of Confucius)
p68-69

s ERBRIE [ﬁ%&&%%ﬁ%]ﬁ)ﬂ?ﬁl%, HAZENE, #EA (—AFER) SR, weE (—F
H) HAS. E8riE, EEHeR? BXEERE, EFESR, SR—CX, BEREAT,
EREZ A (—ERE) | #AFEREK, —=EW (—FM) ‘55, ﬁéﬁﬁ;, BEREE, §

BE, ARG, RETEE, HEESHg, OO (—(EH0) &, BBXEA, &
AR, (BTESM) (file://C:/Users/Peiyou/Downloads/93 5 iRENfRIE = 84EE2 ~ [2EE ]
aft.pdf)

The ancients cannot be seen, But the qin they once played can still be strummed. When one plucks the
ancient melodies, It is as if conversing with the ancients. Though the sound of the qin can be heard, Who
can truly grasp its meaning? I lay the qin beside my pillow, And, at noon, rest with my back to the sun. In
a dream, I saw a gentleman, Solemn in ancient robes and hat. He climbed onto the bed and took my qin,

Tuning it to the South Wind string. At the first stroke, wind and rain arose; At the second, clouds and mist
transformed. Birds and beasts all lifted their voices, The grasses and trees flourished in spirit. Only then
did I understand— The remote age of antiquity is not beyond reach, And may still be pursued and
regained. Compared to that music in my dream, The heart knows, but the tongue finds it hard to tell.
Awake, the man was gone, And I sat up, tears streaming down. (Collection of Jushi Ji/Volume 4)
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The music of Zhéng and Wei is indeed improper and incompatible with orthodox
music. Secular tunes are like adding ice to the charcoal of Zhéng and Wei music —
fueling its ability to corrupt the righteous sound.®

The new music originating from the headwaters of the P River (known for its
decadent and sentimental style, which leads to a nation's downfall) is far from the
refined elegance of ancient court music.

Yet, it still has the power to stir emotions from deep within seclusion, its elusive
and ever-shifting nature resembling the manifestations of spirits and deities.

‘(8450 BBE BlHZEtE, itBR, REELZE, TERZEE, HEKE, ERR

, W ETFRATA __]'_IJ:‘l"_j,o The music of Zhéng and Wei represents the sound of a tumultuous age, akin
to disrespect or slight. The music from the sang (mulberry) grove and Pt river is the sound of a fallen
nation. Its governance is disordered, its people are scattered, and they deceive the rulers, acting with
personal interests that cannot be stopped.

> FIZE(Rui)(Zao/Zuo): HEEEEAIDNAR. 5B (Bf. KE. Jue) @ [EEMALWS, EENHEEE
MEN, | 22V bAoA, JPIRAE, siemEaE. JRASRIEAES. SUNEEE
FEHEEBTMAMEZR. Ruiand Zio (HRE): Tenon and mortise. The phrase originates from the Chu Ci
(Songs of Chu), "Nine Laments" by Song Yu: “A round mortise and a square tenon — I knew well they
would clash and not fit.” In woodworking, a tenon () and a mortise (28) must match in shape to fit
together. If the tenon is square and the mortise is round (or vice versa), the two cannot join properly.
Therefore, "rui-zdo" (HH%) became a metaphor for things that are fundamentally incompatible or
mutually contradictory.

¥ E: (BEE) BON, ZRIMRITZI. BiZGEERC: “1¥7J<Z_I: WEREE, TEZERILZK
Hith, EEATEETEERERE &, DB, EMERE, RENE, BEFARS.
B 258t.” Pushang (from the Cihdi dictionary): A place where activities of debauchery and indulgence
in pleasures prevail, a land where corrupting winds and decadent music dominate. Zhéng Xuan's
commentary on Liji (The Book of Rites) states: Above the Pu River, there is a mulberry grove. The music
of a fallen kingdom emanates from this water. In ancient times, YIn Zhou (the last king of the Shang
dynasty) had the master musician Sh1 Yan compose decadent music. Later, he drowned in the Pu River,
and after him, the musician Sh1 Juan passed by. That night, he heard the music and transcribed it, which
was later performed by Duke Ping of Jin. This is what is being referred to.

7 Shéo xia (BBE) refers to ancient court music of Shun and Yu. FRE=-RE &R, L EZ—. FE
EEiERD [BEE: "HHA =RE" ZFRIBER. 75 ?EﬁEEEEI’JE’d_'\

BF HeEsEE, BEEFE, EER, WEEER, BREFIFUGEREMES X,
ERET BEELEE, RXFLER, W (BB . (B) Z2éit, BR¥Fea, BFEK,

¥ Ice and charcoal signify two extremes both with their destructive effects on the orthodox music and both
together having an even more destructive influence.
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Although Zhi sharp and Jué sharp are not part of court or ceremonial music, they
are still capable of summoning a black crane within the first two beats, drawing
forth mysterious clouds, and, as the music continues, causing wind and rain to
arrive. Can today’s composers hope to achieve such effects? If they cannot attain
this, how could they expect to harmonize all sounds, achieve true unity, commune
with the divine, and bring prosperity to the people?

P HAIERER =2 NEECR SR, SCRESR B SRR EA" .. iRER —EmE"
R&.EaE"—Ee AES"PHE.. #"@=" 11"5/R" SIFRESRER ST ke
H.." GLiE - IHE S %EREES 3R, 2015, p.109) In some cases, ;& can be understood as "higher," so /&
12l may be higher than Zhi (sharp so or #C), and ;&3 may be higher than Jue (#mi or #A). The ancient
Chinese referred to the pitch slightly lower than "&" (Gong) as "E&=" (Bian Gong, flate do), or the pitch
slightly higher than "f8" (Jue) as "/&f8" (Qing Jue #mi)... Similar to the phenomenon of "one bell, two
sounds" in the Bianzhong (ancient Chinese musical instrument) ... The "IE&&" (Zheng Gu Yin, sound
of the centre of the bell) must be one of the five orthodox pitches ... For non-five orthodox pitches such as
"$4= Bian Gong" and "j5 A Qing Jue," they need to be played with "BIEE" (Ce Gu Yin, sound of the
sides of the bell). Shen Qia, Introduction The Descriptive Morphology of Music, 2015, p.109

RN (19EC %) ¢ HEREEACER, TEEER. T BAER: RLUEESE, ELERIN
. GRHE, AEIBAAN, HEREES. 7

B 1 TMERERR. 2. (FFE) ABTIRMOENEE. G50 =XABE, RIS,
“FEIERYEEAE”, B (EY (FE) (R Ak, N oRENE, SERENERD. T
RERRERVEER | SEATRERISRCHVEERE, ISR BEZ L,

Ya Song (FEAE): From the Book of Rites, “Record of Music™ (Liji - Yuéji): “Thus, when one listens to the
sounds of Yd and Song, the mind and will are broadened.”

Kong Yingda’s commentary explains: “Yd is used to convey the proper Way, while Song is used to praise
achievements. When one listens to these sounds, licentiousness and depravity cannot enter, and thus one’s
mind and intentions are broadened.”

Explanation: 1. Sometimes written as #£34' (Y4 Song). 2. A classification term for both the content and
musical style in the Book of Songs (Shijing). As one poetic line says: “The Three Lights — sun, moon,
and stars; the Four Sections — Féng, Yd, Song.” Here, Shi refers to the Book of Songs, which is composed
of Feng (folk songs), Yd (court music), and Song (ancestral temple hymns). Y4 is further divided into
Dayd (Major Ya) and Xidoyd (Minor Y&), making four parts in total. Yd music was performed at court,
while Song was used for ancestral worship rituals. 3. The term can also refer more broadly to the music of
a flourishing era or the formal music of the imperial court and ancestral temples.
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Alas, Shi Xiang and B6 Ya have long since passed away, never to return.
[Confucius once imagined the appearance of King Weén:] tall and dark, standing
upright, his gaze fixed far into the distance. Yet such visions have now faded into
the unimaginable and unseen.

The grandeur of Mount Tai and the boundless flow of great rivers can no longer be
grasped intuitively. The heritage once passed down in an unbroken line has, over
time, suffered omissions and errors — even in the Five Tones and Twelve Pitch
Standards.

Ah, how difficult it is!
BLIZEZ B, (hFRIFEE, B=TFMAERZE, AREIERERIE,

I, being simple and unlearned by nature, have held a fondness for music since my
youth. Over the course of thirty years, | have devoted myself to the study of pitch
standards and completed a book on the subject. Yet even now, my passion for
exploring its profound principles remains undiminished.

" AL BN MR H N ERIERE. BT FLFHR: AL FEREMEF, tENE. MEFH

C [Abamz. | A0FH: [EEEEMKR, KMEEEW., | 6H, H: [EBEHE, Ji=
£, | FLlFH: TEXREHEFED. | 68, H: [88HE, olELR. | fFH: [EXREH
BAtE. | B, B 8RERARES, AfaieZmeEss. H: [EEHR/A, BAMmE,
gAmtc, IRUNEF, WEMNE, IFEHHRERIE! | MEFRESRE, B [MEcXE
1B, | Confucius once played The Song of King Wén (Wénwdng Cao) on the guqin and, through it,
was able to fully appreciate the demeanor of King Wén. In the Records of the Grand Historian, in the
section Confucius Family Annals (Shiji: Kongzi Shijia), it is recorded: Confucius studied under the court
musician Master Xiangzi for ten days without making apparent progress. Master Xiangzi said, “You can
move on to the next step.” Confucius replied, “I have learned the melody, but I have not yet mastered the
technique.” After some time, Master Xiangzi said, “You have now mastered the technique; you can move
on.” Confucius replied, “I have not yet grasped the intention behind the music.” Several days later, Master
Xiangzi said, “Now you have grasped the intention. You should advance further.” But Confucius replied,
“I have not yet envisioned the character of the man.” Then one day, Confucius said, “I see him now — at
times thoughtful and contemplative, at other times joyful, his gaze stretching far into the distance.” And
he continued, “I have now pictured his bearing: dimly lit, dark in complexion, tall in stature, his eyes
always seeming to gaze beyond. This must be none other than King Wén of the Zhou. Who but King Wén
could embody such qualities?”
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As for the placement of the Aui dots and the arrangement of the strings, I have
grasped their essence in rough outline. During idle moments between books and
the gin upon my desk in the Western Foothills studio, I would move my fingers and
adjust the tuning. After countless trials, some insights gradually revealed
themselves.

AR, R E t—F. B TASIEER AR EHN

Pained by the persistent flaws in the modes and pitches, I carefully corrected and
edited them, compiling the results into a book, so that the seven strings might each
correspond to their proper names, and the five tones might each occupy their
rightful positions.

TR, ST, EORINGR, BAAER, g 2.

May this book be clear and free of flaws, intricate yet unobstructed, capable of
piercing through longstanding problems and correcting their defects; may it
awaken the confused and dispel doubts, so that many might attain clarity.

RREBHE: 2E, 24, BFRrEE". aH: 4.
Fengsu Tong (Comprehensive Meaning of Customs and Mores) says:

"The gin is the unifying essence of music and the instrument that a noble person
ought to master." Therefore, it is named Qin Tong (the gin as the comprehensive
embodiment).

EEEEEEERAN, R BN, S R GERR.
 EEE B BEE. 46t B)\ET. ABTREEE, SREE, FBRS.

Fengst tongyi, Shéngyin chapter: The elegant qin is the unifying essence of music, existing alongside the
eight tones. Yet among all instruments, the gin is the one most intimately associated with a noble person,
always kept close and never separated from their side.

https://ctext.org/fengsutongyi/sheng-yin/zh

'3 Huén Tén (c. 43 BC — AD 28) was a Chinese philosopher, poet, and politician of the Western Han.
https://en.wikipedia.org/wiki/Huan Tan

4 Ban Gu (AD 32-92), courtesy name Méngjian, was a Chinese historian, politician, and poet best known
for his part in compiling the Book of Han, https://en.wikipedia.org/wiki/Ban_Gu


https://en.wikipedia.org/wiki/Western_Han

In ancient times, Huan Tan of the Han dynasty began writing about the Way of the
gin but did not complete it. Later, Ban Méngjian read and finished it. Now, I too,
without presumption, venture to read and study these writings.
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